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The ONE is more than an amplifier, at least to 
me. It’s the beginning of a new era. It brings 
hope and it establishes a statement of intent. 
And, frankly, it’s about bloody time.

For a long time – far too long – I have been 
reviewing Cyrus hardware wrapped in an 
outmoded, old fashioned and clunky chassis 
with an interface that only Sinclair Spectrum 
8-bit computer fans would admit to loving.

The design looked like a novelty that stayed 
for the week-end but moved in for years. It 
lacked style and panache, giving the Cyrus 
brand a stale, outmoded and dated look. 

The interface was hard to see, featuring a 
sickly green screen displaying blocky text and 
numerals that appeared to be a failed ‘join the 
dots’ puzzle book project. It got to the point 
where I believed Cyrus was in big trouble and 
I expected to receive an email saying that the 
company had died. The whiff of decay was in 
the air. 

Now? There is energy, there is vitality, there 
is life!

This new 100W Class D design is more than 
a refresh, it welcomes Cyrus into the 21st 
century. It modernises the design, offers a 
sleek yet confident chassis and removes, 
completely, the read-out. The ONE doesn’t 
need it.

There has been some comment about the 
brief light show that occurs when the ONE 
is powered up. Don’t be misled here. It’s too 
brief to matter and is of no consequence in 
terms of you, the user. What it does highlight, 

though, is the large source selector on the left 
and the volume knob on the right. Dimmable 
lights surround each to focus on the correct 
setting while an unobtrusive power switch lies 
on the bottom left.

Another aspect of the ONE’s design is the 
lack of the usual DAC. Current product 
launches seem to reflect a certain panic-
stricken effort to pack as much into boxes as 
possible for fear of lagging behind in terms 
of connectable source devices and possible 
accusations of a lack of value for money. 
As far as I’m concerned, the more you pack 
into a small box, the greater the chance of 
increasing the noise floor. No featured DAC? 
Good. I’m a happy reviewer.

What is included is aptX-powered Bluetooth, 
an AV bypass mode to give it power amp 
facilities in a home cinema plus a built-in 
phono amplifier for turntables. A headphone 
socket sits on the front fascia too. The rear 
also reveals three extra pairs of RCA inputs, 
a second set of speaker connections and a 
mini-USB connection for software upgrades.

The rear plate design is not as well done as, 
for example, Heed’s similarly priced integrated 
amplifier, the Elixir. The ONE is a touch 
crowded which means that the more cables 
you insert into the rear, the fiddlier the task 
will be.

The only other issue is the tiny remote control. 
This accessory feels rather cheap and nasty 
and is so small, that it is prone to loss. That 
said, it does the job and works without 
any issues. 

(Ed: Cyrus has just announced the availability of 
a smartphone app for the ONE for both iOS and 
Android. The app was not available at time of review) 
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Connectivity

 / Built-in MM Phono stage

 / aptX® compatible Bluetooth

 / Pre outputs – connection to

 / 4 line level inputs – Including AV Bypass

 / High power, high voltage class AB 

headphone

 / Bi-wire compatible speaker binding posts

Dimensions & Finish

 / Dimensions: (H X W X D) – 85 x 220 x 

390mm

 / Weight: 5.6kg

 / Textured, rubberised and high gloss black 

finish

Control

 / IR remote control

 / User upgradable firmware – updates to 

the latest firmware for new features in your 

own home

Technical Features

 / Cyrus 3rd generation Class D amplifier – 

outputs 2 x 100W

 / SID – Speaker Impedance Detection

 / Large toroidal transformer – linear power 

supply throughout for minimal noise

 / Eleven separate power supplies – to 

maximise separation of different circuits

Sound Quality

I began with a slice of jazz on CD 
and Lou Donaldson’s ‘Three 
Little Words’ from the 1959 
Blue Note album, LD + 3 also 
starring Gene Harris, Andrew 
Simpkins and Bill Dowdy with 
Donaldson blowing a storm on 
Bird-infused sax.

At this price point, I’m used 
to how integrated amplifiers 
‘sound’ and they sound that way 
because of budget limitations. 

The best designs are open and 
spacious, allowing the music to 
breath and the Cyrus does that 
too. Where the Cyrus moves 
onwards from that point – and 
this is absolutely crucial in terms 
of the essence of the ONE 
and its overall personality – is 
the focus. 

Where this track, from some of 
the better-quality competition, 
can sound open and airy but 
also lacking in precision and 
accuracy, the Cyrus corrects 

Conclusion

Compact in size but offering 
a snazzy and very attractive 
sense of dash and urbanity, 
the ONE provides everything 
you might need within a budget 
amplifier without any sense 
of compromise.

The low noise focus that the 
amplifier bestows upon the 
musical output is very impressive 
making it a hard challenger for 
amplifiers double the price.

The internal phono amp is a 
nice addition while the ONE’s 
implementation of Bluetooth 
is refreshing.

Easy to use, it will be even easier 
to buy. This is a quality unit and 
anyone looking to build a budget 
system would be foolish to 
ignore it.

those issues. Without that focus, 
the frequencies can often sound 
like a cloud of music, spreading 
sound haphazardly, smearing it 
all over the soundstage. That is, 
you get an idea where the sound 
is coming from but if I gave you a 
pointer and asked you precisely 
from where, you’d give me 15 
generalised areas. You’d be right 
in a broad sweeping way, but 
the Cyrus allows you to take that 
imaginary pointer and to dig right 
into the space and say “there!”.

The ONE’s focus and accuracy 
is a wondrous element of its 
sonic personality but that has to 
derive from attention to detail in 
terms of low noise planning for 
both part selection and internal 
planning, allowing other, subtler 
frequencies to do their thing. 

For example, the solo piano (a 
terribly chaotic instrument in 
terms of frequency presentation) 
is right on the money here. The 
focus and precision allows you 

to hear more from the piano 
because unruly notes and 
frequencies are no longer busy 
masking others. Hence, notes 
start and stop quicker which 
means that the piano now has a 
new lease of life, an increase in 
tempo and an injection of vigour. 
The same can be said of the 
drums and cymbals which benefit 
from the same focus.

One additional feature that I 
appreciated on this jazz piece 
was the bass. Again, at this price 
point, it is not unusual for jazz 
bass to be heard more as a tone 
only. Something that exists but 
you never really pin-point as an 
instrument. The Cyrus changes 
that too. There is more bass 
here, yes, but also there is a 
greater degree of character and 
form from this area so that you 
can better hear the upright bass 
as an entity in itself.

I then moved onto vinyl using 
an external phono amp and 

played Ian Dury’s Superman’s 
Big Sister via the LP, Laughter 
from 1980.

Again, the ONE came through 
with flying colours. The core of 
the track is the big, relentless 
bass beat that drives the rocking 
point home. This beat was tight, 
punch and hefty but also clear 
and distinct, allowing subtle 
frequencies to emerge from its 
left and right. This meant that 
secondary percussion had a 
free and airy aspect while the 
piano seemed to occupy its own 
space, allowing the ear to hear 
a distinctly honky-tonk flavour to 
the keys.

Dury’s vocal delivery was also 
focused with a delivery that 
was, if anything, rather naughty. 
Partly because it featured the 
man’s trademark delivery with 
a ‘twinkle’ but also because 
his own delivery started and 
ended precisely, hence his voice 
‘danced’ over the soundstage.

Next, I played the same track 
but, this time, via the ONE’s own, 
internally mounted, phono amp. 
I was surprised at how good 
this unit was. In terms of sheer 
punch, the ONE was effective 
and strong. Yes, the internal unit 
loses out in terms of midrange 
insight and detail compared to 
quality external phono amplifiers 
(no surprise there) but the ONE 
is right up there in quality terms. 
There is enough instrumental 
separation within the broad 
soundstage to offer an ‘at ease’ 
presentation while enough clarity 
is maintained to give the sound 
an essential musicality while 
remaining informative.

For Bluetooth? Well, it was a bit 
of a relief, really. I’m getting used 
to struggling with this increasingly 
popular and numerous feature, 
which seems to be attached 
to everything from amplifiers, 
turntables, CD players to cups of 
tea and fluffy bunny rabbits. 

The problem I tend to have is 
the pairing operation which can 
be relatively drawn out while the 
target unit sometimes finds it 
difficult to find my music source. 
Not here. I alerted my iPhone 6S 
to Bluetooth and, bang!, there 
was the Cyrus, no messing. 

Straight away it appeared on my 
Bluetooth list. One touch and it 
was active. Smooth and sweet. 
The playback was impressive 
too on both Coldplay’s Clocks 
plus Nina Simone’s Feeling 
Good. The main reason was 
the enhanced lower frequencies 
that never dominated but added 
enough body and weight to fool 
the brain into thinking that this 
pathetic MP3 file was actually 
pretty good. It’s a nice trick 
and its appreciated. Yes, the 
midrange remains weedy and 
lacking in…well, most things 
actually, but the Cyrus offers the 
MP3 music a sense of style.
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